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Abstract

The emergence and rapid development of digital technologies and virtual
spaces in recent decades have brought about fundamental transformations in
value systems, lifestyles, social relations, and the representation of the human
condition in literary and artistic works. In the field of literature, not only have
the processes of production and reception become increasingly digitalised, but
traditional printed literature is also gradually giving way to digitised and
digital/electronic forms of literary expression. Nevertheless, digital literature
has yet to be fully established in Persian-speaking communities as its nature
and mechanisms have remained largely absent in discussions of contemporary
Persian literature. By offering a precise conceptual analysis and a case study,
this study aims to attract the attention of scholars of contemporary literature
to the subject. The central argument of this article is that, due to its
multimodal and multimedia nature, its interactive and hypertextual
characteristics, and its unique conditions of production and publication, digital
literature significantly transcends the boundaries of the traditional discourse of
printed literature. Therefore, one of the most appropriate approaches to
reading and critiquing digital literature is “multimodal discourse analysis,”
which allows for a simultaneous and interconnected examination of its various
modes. The article concludes with a general framework for rethinking the
teaching of literature in the digital age, drawing on Richard’s and Rodgers'’s
model for teaching verbal language as well as the concept of gamification.
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Extended Abstract

1. Introduction

The emergence and rapid development of digital technologies and virtual
spaces in recent decades have brought about fundamental transformations in
value systems, lifestyles, social relations, and the representation of the human
condition in literary and artistic works. In the field of literature, not only have
the processes of production and reception become increasingly digitalised, but
traditional printed literature is also gradually giving way to digitised and
digital/electronic forms of literary expression. Nevertheless, digital literature
has yet to be fully established in Persian-speaking communities as its nature
and mechanisms have remained largely absent in discussions of contemporary
Persian literature. By offering a precise conceptual analysis and a case study,
this study aims to attract the attention of scholars of contemporary literature
to the subject.

2. Methodology

Informed by conceptual analysis and analytic philosophy, this qualitative-
analytical study explores the data collected from the opinions and statements
of researchers in the fields of communication and information technology,
literary theory and philosophy, and theories of language and literature
teaching.

3. Theoretical Framework

Informed by functional linguistics, conversation analysis, discourse analysis,
critical discourse analysis, and social semiotics, Multimodal Discourse Analysis
tries to realise how multiple forms of communication, like text, images,
sounds, and spatial arrangements, work together to convey meaning. This
approach goes beyond traditional linguistic analysis by considering various
semiotic resources. Although MDA has been applied to printed works, it has
never been systematically applied to digitized literature.

4. Discussion and Analysis

The term “digital literature” or “electronic literature” consists of two parts: the
word “literature” plus the adjective “digital/electronic.” Therefore, logically,
both elements must be considered in the analysis, because being merely
literary, although necessary, is not sufficient, and digital literature also requires
the sufficient condition of digitalisation. Of note here is that a “digital” literary
work should not be confused with a “digitised” literary work: the former refers
to a literary work that was created primarily in cyberspace, while the latter
refers to a literary work (poem, prose, or play) that was originally published in
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print but was then scanned and converted into an electronic file using
computers and digital technology.

The developments in the literary world have brought new requirements for
reading and critiquing this new form of digital literature. That said, many of the
factors enumerated in the production of printed literature may not play any
role in the production of digital literature. On the other hand, in the
production and consumption of digital literature, especially in its interactive
form, the role of the “reader” becomes much more prominent and direct
because in these works, like video games, the reader participates in completing
the structure and the narrative discourse by selecting the elements and
possibilities of the text and actualising its potential dimensions.

Teaching digital literature also requires completely different and more complex
theoretical and practical frameworks. In Iran, university literature courses do
not pay much attention to digital literature. For this reason, it is necessary to
pay attention to digital literature, its production in Iranian literary ambience,
its teaching in universities and creative writing courses, and its criticism in
prestigious, official, and academic journals.

5. Conclusion

Digital literature is computer-centric, cyberspace-based, multifaceted,
hypertextual, interactive, ergodic, and collective in nature, and the conditions
of its production, distribution, and consumption as a cultural commodity are
completely different from the conditions of production, distribution, and
consumption of printed literature. The central argument of this article is that,
due to its multimodal and multimedia nature, its interactive and hypertextual
characteristics, and its unique conditions of production and publication, digital
literature significantly transcends the boundaries of the traditional discourse of
printed literature. Therefore, one of the most appropriate approaches to
reading and critiquing digital literature is “multimodal discourse analysis,”
which allows for a simultaneous and interconnected examination of its various
modes. The present study proposes the following as topics for further studies:
Multimodal Discourse Analysis of digital literature, attention to the production
and reception of contemporary digital Persian literature, incorporation of
technology and digitalization in teaching literature on intermedial and
multimedial platforms, and digital literature as a university syllabus.
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See, every time you blink, Keep blinking
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3. gamification

4. game



VFoF bl g )l - ol o) Bylad e Vo (o)93) Jlo / o0l 4y ks g M55 st see  YFA

5l lassgazmar e o Camsday (50l 859> 55 €3l los P Sl 1y i iy cany
9 el b b ye Plass Jo> 4 b3l ) g5l sl oslital b Jlael b a5 lawis] 3 L lacodlad
Sl ot (i) Joad A sl aiine 5k 05157 (lbid: 29) €aifloy o (5 xS0l
loaile Lol 5l (6 b tomnss asetia Slal glahl slassbe 5 [Jboms =] Sy U
@AY «as b | Lagsb sleadlie g xSl luol BT 51 6 )l a8 Jb> 0 w5l g,
o T den Ly a sl a4 als ool dio Lag3l dam a5 o Lo (T & Loyl e
Ay 50 Olgi se o2 1y las 3L (Boyeston, 2017: para. 10) wiil aisls o35b du> s
3ol sl sl Jms Slasl Gi9el Kig; po 08 5 3, 54 ole sl sl
I S lassl a8 wd )5 oS Jlzms wlosl lelio 5 sl 5ol gl Slaol Sojsel

G5 axi -0

[Jlazms aloal 6,0 Lr“’)[é sl yidgh doiu bl g 3o b ol o
5601 BLS 5 m3Y Lal i 050y Jlizus Slosl pagbe Judoo b o (oM o« g Sl
ol Rl ogzrg (izman 5 o] Jilo 5 cdpos ol (97 )lz digel ISy o)
Ol Gk 025 18 e BB (g 5 S tegn LS s gl (s o
g R ‘gSjL?‘A slas = e ‘)92&:\_3[9.‘) LSMQLA JL....?uo Sl ‘4,:.]9‘ 6@93
Yol sl jo el Oglaie gl> Slosl B pas 5 (aojei wdes Ll b 54y S )3
I 4s ..\_;.;5(54 ols! JL..:uo (53.5‘ )lj .b)éd.gfm 6°LQ5 9 ‘_gﬁaLc éb’g;'}-lj u;‘ LR
alieds 45 gl Sulg ,Ko0 o L bls )l 10 g legen |y ] (58, 5 «sylouids (5l ( oS
|):>m 6‘41.;’;3 ‘_ngbrnUa'j

YaoMaie (6,50l ) A 4wl ce lool &, (s Aol o Jizws Slual ailbud
S5l daddas ()15 slapby wlosl ax g oo g (ow)B Slool ax) Slool &) o

1. passive



YFA VEF il gl ¥ ol O 8yled c Vo (0593) Jlo /o3yl 9 s55 bz bl 4 ead Jliows clusl 5l

ok —aanilil g lool dands Sys T AojY oS S Lolas (5,50l a4 oSl aiYles
Qbyg;’;.sb o asbli [ Sa5 slacs lpe g aline Jo SUlg ial38 4 Colie b losl o3l
B mebae 105 8 )lg 395 oo Sliiin (398 laton Lo (bl o el Jluzms pae
S Sag) f edliiaal -V 0 1S )18 wlowsl el 5 jmalae DLl 339> ol Xtagi
g9y 4 g - s Jlizns g ol (ool BT Dbyl g (ow)p )0 (R gsiz sglS leiiS
Slool (oigel o Jluows (6,98 0 )15 =Y ¢ Loles S_g.,..)l.é Sloal jo Juzws olosl dl jo
ol ¥ g s ol o lailes iz 5 T gl G0, ot S5 5 e
5 o=l Glaoliils jo algol glaai i) alizes ablic gy Jadpw o Jlzus Sludl

ab cnl o) s Gk slagiesi 5l ale>

g (s

@il gy, o)l b 0 oo b s € Sig S Sig Sl Slash Mol 1,5 wis o -
€Sy ST SLas» Sgliie pogin 5l poghe (nl (3,5l gl Guizren g ciis 5l 5y sl
Slpoh Pla ol 5l 036> (pl jo 3] wodSH o yingh adar- o> liws ;o (ebook)
sl 00 oozl «JL:':?’."-:‘.‘)

g ale 4 B ool o 5dod Wuw” A y0 Jaods V.,S g s A=y
oad aZls, eeholasl o LasT 0,15 8950 p9y 9 (ead Jlozms =) Sbg xSl sl LS
RSB a))l._:) ) ‘;L.H.; 4 «;5055 UU 6‘)5M)) oligj B .‘09)).4 M S5 ‘cbyo.: 6‘;: -Y
https://cbe.il (SsgxSIH BT (VEF/0 Y-

Royce & Bowcher, 2007 «O'Halloran, 2004 .55 0,5, oyl 8,50 yion oMbl (6l -F
Kress & van Leeuwen, 2021 Jewitt, 2009

&l

900 10l ol poles DLl j0 (s pews (\YAA) . e (el
NEFLY Y a8l o fu, s S e g Klso s SeS» (VYAA) L e Sl
http://derrida.blogfa.com/?p=2

1. active
2. intermedial


http://derrida.blogfa.com/?p=2
http://derrida.blogfa.com/?p=2

V¥ Gl 5 5l Ve (ol O Byladd o Ve (0,99) Sl / o3l & ylai 5 55 3 TRV Yo

NFF XY e 8L o ol S e ol Ky Lo )Ll (VYA L e o Jla
http://www.aliabdali.com/piano.html

ks S st shetn a5 el sl S O ) SIS S s a1

csobd ol B laadlo plo w5 L/ poleo Sloo/ (\YAY) . puas el

Wy olro ol 40 85,50 (sl (shho i uyglio Caxsy 0 Slool (VFY) (Soje (glasy
polae Slgo

c2le il L eloed (dqpedeste dax i o, bls o Sloo/ (VWAY) L )lg55 (89,9045

OISR 09,5 1005 o lwl polee lodl )0 5 g (o) p (VYAY) g (53192 S >
Ol

Lo 05 g ilme (slad pwlow (L= (VYAN) Lo joemme L5 Ladl>

bl il (L) ol Slool (VE-Y) . Juclons] ¢ oS>

ST 0505 K wad (VYAY) olo )8 )] ,65 (6,00

e ol s oo l) poleo Sloo) 4 25 .(VF ) aes] (a3l

o gadl oz Jgd50 « oles Qégd/[g‘-du/—.(\qu) al5,8 bl g grae (yg0ies >

b obewl ol s ol Slool jo ool JlaS i (VE-Y) (ci) g ula

Glapliwls § Sog mSI Slooh ((VF- V) WS 5 g i g 3,8 ilgy g aile (LIS
AY-Y2 (YOl ol ool g sl a & K b= 93 > s oy
https://doi.org/10.48308/clls.2023.103674

9 el oBuils 1ol s (ol poleo Slool b Ll (VYRQ) o yo olan>

(pgm Sl pg) (oilidpz o 5 Sloo) )0 oo slocylpo 5 Lo 3g, (VT2 F) aexl (02
csobld iyl e

1ol ey asly )8 slesal a ¢ /i/ poles loo/ (VE e 0 ) (G j) bl cDolans
)l ool ol plnSin

. oloels 1oyl ye o g o (glo el (K g guie (\YAYF) il (504,000

e A5 sl 0 s S5 ol 3 25 syl i cslaily OYA) o s

sl s 53 6128 56 oy oy P VAN Ll s 5 L e ol
NOY N VPV ¢y ol 5 5L ol o)

https://dor.isc.ac/dor/20.1001.1.22517979.1397.71.237.6.9

Tyosplsl iyl y05 6ol 5 po e X (5 45T (GINYAY) DU o Bolo
3sl 18 D 45 8 ety (VTAY) DL o Bslo


http://www.aliabdali.com/piano.html
http://www.aliabdali.com/piano.html

YOV V¥ el g ke ¥ ol o byl o Ve (0)99) Sl /o0l ka5 g 05 bz bl 4 ead Jliows clusl 5l

OS5 iyl s (S (slo Ll (VYAN) D« Bolo

s 353l 5 (Yo degozmo) g ST Sl (VWAA) (b 55 g 2 5) (G4 plycdlas

o 1| 5 il (slaS F LSSm0 Jomi (VE 0 0) dllose o Slelo

oyl ye i) ed o L) polee Sloo) o sdof,0 (VYAY) 0geme oyLbolie

5 =y yolre lool jo o1 g i g Lol Slool (st gy > (VT Y) GBI onlie
NAA-YANY (V)Y - o e aloo) g L) (] ozl (ol d Lo K s e
https://doi.org/10.22034/iaall.2025.444808.2886

L colpal aanls )3 (olg)l g (ot 9,509, 99 (el (o) 2 LV TAF) cdooma 5 la8
Ne-¥e (YA ) o ol wdi «lol le"l"’ dands 5l glaclis

http://dorl.net/dor/20.1001.1.20080360.1396.10.38.6.9

OVFOIVD o ol &y yoly pae ;o SN s § 5 8 oo «Dluol (VT F) dass g las
Y--m

s 10505 200,15 g drwgd 2 STy xS OLST(VWAF) Lot 3 sontd § dobold L

o Iz o ple il i gjlre (slad ileidS Sl (VYAN) Allose woljes S
(bbb adle ousls 15l 5 ( T pole (slogiZ 2 ol doz i 5 Kin )

58 Aoz 5 ol jo DLl 5,50l 5 ijaol i w0l (65 SOL (VYAY) . J (% S
NUIPNWERN JUS XYY P9

SU g o, 8 poleo Dlool o siags (AYAY) 0l ,8 (g0l

ook (VF- ) diloie woljps )5 g amVlawe (oo g Gt 0l) 2l g e ol alhas
Dlgsl Lalipigls GUT I glaaises dolai Jlo : oye sloy5iS g olnl jo Jtzus
https://doi.org/10.22126/jccl.2022.7048.2321 \NOY-\YF «(¥) ) V. dolai

(Y ldo degara) Sy S loo] &S Soig S Slooh (VW) Lo 515 u‘ )L.a

Agathocleous, T. & Dean, A. C. (2003). Teaching literature: A companion, New
York: Palgrave Macmillan.

Aristotle. (2009). The Nicomachean ethics, (Trans.) D. Ross. (Ed.) L. Brown.
Oxford and New York: Oxford University Press.

Boyeston, J. (2017). “Games and e-literature”. Retronuke, Mega Cat Studios.
Retrieved on May 04, 2023 from: https://retronuke.com/games-and-e-
literature/

Bunnin, N., & Yu, lJiyuan. (2004). The Blackwell dictionary of Western
philosophy, Oxford: Blackwell Publishing Ltd.


https://doi.org/10.22034/iaall.2025.444808.2886
https://doi.org/10.22034/iaall.2025.444808.2886
http://dorl.net/dor/20.1001.1.20080360.1396.10.38.6.9
http://dorl.net/dor/20.1001.1.20080360.1396.10.38.6.9
https://doi.org/10.22126/jccl.2022.7048.2321
https://retronuke.com/games-and-e-literature/
https://retronuke.com/games-and-e-literature/

V¥ Gl 5 5l Ve (ol O Byladd o Ve (0,99) Sl / o3l & ylai 5 55 3 TRV Yoy

Chambers, E. & Marshall, G. (2006). Teaching and learning English literature,
London: SAGE Publications.

Culler, J. (2002). Structuralist poetics: Structuralism, linguistics, and the study of
literature, London and New York: Routledge.

Gibbons, A. (2012). Multimodality, cognition, and experimental literature,
London and New York: Routledge.

Gupta, S. (2012). Contemporary literature: The basics, London and New York:
Routledge.

Hallet, W. (2018). “Reading multimodal fiction: A methodological approach”.
Anglistik: International Journal of English Studies, 29(1), 25-40.

Hewings, A., et al. (Eds.). (2016). Futures for English studies: Teaching
language, literature, and creative writing in higher education, New York:
Palgrave Macmillan.

Jewitt, C. (Ed.). (2009). The Routledge handbook of multimodal analysis,
London and New York: Routledge.

Jewitt, C. & Bezemer, J. & O’Halloran, K. (2016). Introducing multimodality,
London and New York: Routledge.

Kim, S., et al. (2018). Gamification in learning and education: Enjoy learning
like gaming, Cham: Springer.

Kress, G. (2010). Multimodality: A social-semiotic approach to contemporary
communication, London and New York: Routledge.

Kress, G. & van Leeuwen, T. (2021). Reading images: The grammar of visual
design, (3rd ed.). London and New York: Routledge.

Mantzaris, Th. (2024). Multimodal poetics in contemporary fiction: Design and
experimentation in North and Central American texts, New York: Palgrave
Macmillan.

Nanquette, L. (2021a). “Contemporary Persian literature and digital
humanities”. In Persian literature as world literature, (Eds.) M. Abedinifard
& 0. Azadibougar & A. Vafa. New York: Bloomsbury. 69-84.

Nanquette, L. (2021b). Iranian literature after the Islamic revolution:
Production and circulation in Iran and the world, Edinburgh: Edinburgh
University Press.

Ngrgaard, N. (2019). Multimodal stylistics of the novel: More than words,
London and New York: Routledge.

O'Halloran, K. L. (Ed.). (2004). Multimodal discourse analysis: Systemic-
functional perspectives, London and New York: Continuum.

Olsen, S. H. (2005). “The concept of literature: An institutional account”. In
From text to literature: New analytic and pragmatic approaches, (Eds.) S. H.
Olsen & A. Pettersson. Basingstoke: Palgrave Macmillan. 11-35.



YOV V¥ sl g ke ¥ by o bylass Ve (0)99) Sl / o0l ka5 g 05 bz bl 4 ead Jliows clusl 5l

O’Sullivan, J. (2019). Towards a digital poetics: Electronic literature & literary
games, New York: Palgrave Macmillan.

Parks, G. (2022). Before your eyes, Skybound Games. Retrievable from:
https://store.steampowered.com/app/1082430/Before_Your_Eyes/

Raja, M. A, et al. (Eds.). (2013). Critical pedagogy and global literature: Worldly
teaching, New York: Palgrave Macmillan.

Richards, J. C., & Rodgers, T. S. (2014). Approaches and methods in language
teaching, (3" ed.). Cambridge: Cambridge University Press.

Royce, T. D. & Bowcher, W. L. (Eds.). (2007). New directions in the analysis of
multimodal discourse, Mahwah and London: Lawrence Erlbaum Associates, Inc.

Schwarz, D. R. (2008). In defense of reading: Teaching literature in the twenty-
first century. Oxford: Blackwell Publishing.

Veldt, L. I. (2022). [About Graham Parks’s] Before your eyes. Electronic
Literature  Directory, Retrieved on May 04, 2023  from:
https://directory.eliterature.org/individual-work/5421

Wardrip-Fruin, N. (2013). “Reading digital literature: Surface, data, interaction,
and expressive processing”. In A companion to digital literary studies, (Eds.)
R. Siemens and S. Schreibman. Oxford: Blackwell Publishing Ltd. 163-182.

Williams, N. (2011). Contemporary poetry, Edinburgh: Edinburgh University Press.

Yang, Sh., & Li, L. (2016). “Evolving digital library and library digitization”. In
Emerging Technologies for Librarians: A practical approach in innovation,
(Eds.) Sh. Q. Yang & L. Li. Amsterdam: Chandos Publishing. 69-102.

o ol 4y obow! yog,
Oile> gl jo ‘ﬁl,ab 5 Jlezus olosl sliby 4 Jsow : Jlusws j:;l:_}al & oads Jluzus f:)l:;'ol P LOFF) ez g lae
DOI:10.22124/naqd.2025.30761.2704 YOY-YYO (V)Y + o/ 4 i g uii €51 ij90] 4

Copyright:
Copyright for this article is retained by the author(s), with first publication @ @
rights granted to Naqd va Nazaryeh Adabi (Literary Theory and Criticism).

This is an open-access article distributed under the terms and conditions of tne tLreauve Lommons
Attribution License (https://creativecommons.org/licenses/by/4.0/), which permits unrestricted use,
distribution, and reproduction in any medium, provided that the original work is properly cited.



https://store.steampowered.com/app/1082430/Before_Your_Eyes/
https://directory.eliterature.org/individual-work/5421
https://doi.org/10.22124/naqd.2025.30761.2704
file:///C:/Users/personal/Downloads/(https:/creativecommons.org/licenses/by/4.0/)
https://creativecommons.org/licenses/by/4.0/

